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Ju

st lik
e electric gu

itars are d
ifferen

t
fro

m
 aco

u
stic gu

itars, electro
n

ic d
ru

m
sets are d

ifferen
t th

an
 aco

u
stic d

ru
m

sets. A
n

d
, ju

st lik
e electric gu

itars h
ave

d
ifferen

t ad
van

tages th
an

 aco
u

stic gu
i-

tars, an
 electro

n
ic d

ru
m

 set p
o
ssesses

so
m

e d
istin

ct an
d
 d

ifferen
t ad

van
tages

to
 th

o
se o

f an
 aco

u
stic d

ru
m

 set. F
ro

m
live p

erfo
rm

in
g, to

 seq
u

en
cin

g, to
 d

igi-
tal o

r tap
e-based

 reco
rd

in
g, to

 silen
t

p
ractice 

w
ith

 
h

ead
p
h

o
n

es, 
electro

n
ic

d
ru

m
 sets can

 p
ro

vid
e a lo

t o
f d

ru
m

-
m

in
g en

jo
ym

en
t, an

d
 tak

e yo
u

 beyo
n

d
th

e trad
itio

n
al d

ru
m

m
in

g ex
p
erien

ce.
H

ere are so
m

e tip
s o

n
 w

h
at to

 lo
o
k
 fo

r
an

d
 w

h
at to

 ask
 w

h
en

 bu
yin

g an
 elec-

tro
n

ic d
ru

m
 set.

W
H

A
TT

O
LO

O
K

FO
R...

F
irst, bu

yin
g an

 electro
n

ic d
ru

m
 set is

very d
ifferen

t th
an

 bu
yin

g an
 aco

u
stic

d
ru

m
 

set. 
W

h
en

 
p

u
rch

asin
g 

an
aco

u
stic d

ru
m

 set, w
h

at yo
u

 see is basi-
cally 

w
h

at 
yo

u
 

get. 
A

n
d

, 
alth

o
u

gh
electro

n
ic d

ru
m

 set m
an

u
factu

rers try
to

 m
ak

e th
eir p

ro
d
u

cts as aesth
etically

ap
p

ealin
g 

as 
p

o
ssib

le, 
w

h
en

 
y
o

u
’re

bu
yin

g 
an

 
electro

n
ic 

d
ru

m
 

set 
yo

u

n
eed

 to
 lo

o
k
 m

o
re clo

sely at th
e co

m
-

p
o
n

en
ts —

 sp
ecifically th

e so
u

n
d
 m

o
d
-

u
le. T

h
e p

ercu
ssio

n
 so

u
n

d
 m

o
d
u

le, o
r

“brain
” is w

h
ere th

e m
ajo

rity o
f th

e
d
ru

m
 set’s valu

e lies. T
h

erefo
re, k

n
o
w

-
in

g th
e featu

res an
d
 co

m
p
arin

g th
em

 is
very 

im
p
o
rtan

t 
in

 
m

ak
in

g 
th

e 
righ

t
p
u

rch
ase d

ecisio
n

.

L
ik

e 
aco

u
stic 

d
ru

m
 

sets, 
electro

n
ic

d
ru

m
 sets co

m
e in

 p
rice ran

ges fro
m

sev
eral 

h
u

n
d

red
 

d
o

llars, 
to

 
sev

eral
th

o
u

san
d
 d

o
llars. W

h
at’s also

 n
ice is

th
at 

m
o
st 

electro
n

ic 
sets 

co
m

e 
co

m
-

p
lete. A

lth
o
u

gh
 yo

u
 can

 bu
y in

d
ivid

u
al

co
m

p
o
n

en
ts 

to
 

bu
ild

 
yo

u
r 

o
w

n
, 

th
e

better valu
e is bu

yin
g a co

m
p
lete p

ack
-

age. H
avin

g su
ch

 a w
id

e selectio
n

 o
f

sets is ben
eficial so

 yo
u

 can
 m

atch
 th

e
righ

t k
it w

ith
 yo

u
r sp

ecific n
eed

s an
d

bu
d
get. T

h
e m

ain
 d

ifferen
ces in

 elec-
tro

n
ic d

ru
m

 set p
rices are d

u
e to

 th
ese

facto
rs: 

1
)

T
h

e featu
res o

f th
e so

u
n

d
 m

o
d
u

le
2
)

T
h

e typ
e o

f p
ad

s u
sed

 fo
r th

e d
ru

m
an

d
 cym

bal p
ad

s
3
)

T
h

e n
u

m
ber o

f co
m

p
o
n

en
ts in

clu
d
ed

 w
o

r
s
h
ip

Th
e IN

FO
 S

o
u
r
c
e fo

r
 C

h
u
r
c
h
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u
sic
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1

From
 tou

rs w
ith M

ark Schu
ltz,dc Talk

an
d Steven

 C
u

rtis C
hapm

an
 to teach-

in
g 

at 
M

aran
ath

a 
W

orsh
ip 

L
ead

er
W

orkshops,W
ill D

en
ton

 has am
assed

a su
rprisin

g list of
credits in

 his you
n

g
career 

as 
a 

d
ru

m
m

er.
H

e 
recen

tly
w

rote 
th

e 
follow

in
g 

article 
for 

h
is

“D
ru

m
m

in
g P

erspectives”
colu

m
n

 in
C

h
ristian

 M
u

sician
m

agazin
e.B

u
t as

you
'll see,it is extrem

ely applicable for
all 

in
stru

m
en

talists 
an

d
 

sin
gers 

–
especially those servin

g in
 m

in
istry.

T
he topics he addresses are so essen

-
tial,

so u
n

iversal,
that as you

 read,
sim

ply replace the w
ord "dru

m
s" w

ith
w

hatever in
stru

m
en

t you
 play.

I've been
 doin

g a lot of
clin

ics an
d

teach
in

g lately,
both

 on
 m

y ow
n

 an
d

th
ro

u
gh

 
m

y 
p

articip
atio

n
 

in
 

th
e

M
aran

ath
a 

W
o

rsh
ip

 
L

ead
er

W
orksh

ops.
It h

as been
 very rew

ardin
g

to spen
d tim

e w
ith

 so m
any w

on
derfu

l
m

u
sician

s th
rou

gh
ou

t th
e cou

n
try.

I
am

 very gratefu
l for th

e n
ew

 frien
d-

sh
ips 

th
at 

h
ave 

spru
n

g 
u

p 
th

rou
gh

th
ese 

even
ts 

an
d

 
I 

con
tin

u
e 

to
 

be
rem

in
ded of

h
ow

 very real is th
e sen

se
of

fam
ily th

at exists am
on

g believers.

O
n

e su
ch

 person
 I m

et recen
tly w

h
o

really left an
 im

pression
 u

pon
 m

e is a
you

n
g m

an
 in

 Z
eelan

d,M
ich

igan
.H

is
n

am
e is N

ate W
eeber an

d h
e’s an

 eigh
-
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C
hristian M

usician
is the only publication

of its kind. It features on-going colum
ns,

product review
s and artist interview

s that
are focused specifically on m

usicians in
m

inistry.  C
M

 is a valuable resource for
artists, 

w
orship 

leaders, 
vocalists 

and
instrum

entalists – providing insights and
tools for developing m

usicianship and
preparing for each stage of m

inistry. And
now

, there’s another great reason to sub-
scribe to C

M
 - FREE G

U
ITAR STRIN

G
S!

A $25 subscription gets you a year (6
issues) 

of 
C

M
 

and 
a 

set 
of 

Elixir
N

anoW
eb 

guitar 
strings 

(acoustic 
or

electric-lights or m
edium

s). 

There’s lots of easy w
ays to subscribe: 

em
ail bruce@

christianm
usician.com

go to w
w

w
.christianm

usician.com

call 253.445.1973

Free G
uitar Strings from

 CM
 M

agazine 
w

w
w
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Electronic percussion is no longer a novelty, and in houses of w
orship the w

orld over it’s
becom

e a necessity. W
orship team

s and sound techs love having com
plete control of the

stage volum
e. Drum

m
ers love the variety of sounds and features. Now

adays, the choices
abound for electronic kits, w

ith a w
ide range of configurations and prices. If you’re looking

into electronic drum
s for the first tim

e or getting ready to upgrade to a new
 kit, this tw

o-
part guide w

ill give you the tools to evaluate the options.  

E-D
ru

m
 In

vasio
n

H
ow

 To Choose The B
est Electronic Percussion For Your M

inistry
P

A
R

T
1



teen
 year-old h

igh
 sch

ool sen
ior w

h
o loves

playin
g dru

m
s.

W
e h

ad an
 opportu

n
ity to

do a lesson
 togeth

er an
d I w

an
ted to sh

are
som

e of
th

e th
in

gs I observed.

W
h

en
ever I h

ave a first lesson
 w

ith
 som

e-
on

e,
I like to h

ave th
em

 sit dow
n

 at th
e

dru
m

s an
d ju

st play for abou
t five m

in
u

tes
to give m

e an
 idea of

w
h

ere th
ey are com

-
in

g from
 tech

n
ically,m

u
sically an

d oth
er-

w
ise.

W
h

en
 I ask th

em
 to do th

is,I often
get on

e of
tw

o reaction
s.

T
h

e first on
e is

sh
eer h

orror (see “B
ob Sm

iley – M
y First

D
ru

m
 Lesson”).

“W
h

at do you
 m

ean
 ju

st
play?”

or “H
eh

,h
eh

.I’m
 n

ot su
re w

h
at you

m
ean

.”
It takes several m

in
u

tes of
reassu

r-
an

ce to get th
em

 to fin
ally play a cou

ple of
figu

res,
a few

 bars,
etc.

N
ow

,
th

e secon
d

typ
e of

reaction
 goes

like th
is – as soon

 as I
p

ose 
th

e 
qu

estion
,

a
m

an
iacal 

look 
com

es
over th

eir face (cu
ri-

ou
sly 

en
ou

gh
,

again
,

see “B
ob Sm

iley – M
y

First 
D

ru
m

 
L

esson”)
an

d I am
 treated to an

on
slau

gh
t 

of
th

e 
fastest,

m
ost 

fu
riou

s
cacop

h
on

y 
of

licks 
th

at 
th

e 
d

ru
m

m
er

kn
ow

s.
B

efore I go any fu
rth

er,
I sh

ou
ld

say th
at I too h

ave don
e th

ose very th
in

gs
w

ith
 m

y ow
n

 teach
ers over th

e years.

It 
w

as 
so 

refresh
in

g 
th

en
,

w
h

en
 

N
ate

respon
ded 

to 
m

y 
invitation

 
to 

play 
by

im
m

ediately layin
g dow

n
 a sm

ooth
,flow

-
in

g groove on
 h

is kick,sn
are an

d [h
i-] h

at.
N

ot on
ly th

at,h
e actu

ally crafted a son
g as

h
e played,u

sin
g very m

u
sical fills to set u

p
differen

t section
s of

h
is piece.

I cou
ld eas-

ily h
ear a verse,

th
en

 a ch
oru

s w
ith

 th
e

addition
 of

a ride cym
bal,

th
en

 a great
decrescen

do back in
to h

is w
ell-establish

ed
verse pattern

.
Later,h

e em
ployed a com

-
pletely differen

t type of
feel th

at m
ade m

e
th

in
k of

a bridge.
H

is tim
in

g w
as perfect,

an
d n

ever on
ce did h

e overplay.
W

h
en

 h
e

fin
ish

ed at th
e kit,I felt like I h

ad listen
ed

to a real piece of
m

u
sic.

I h
ave been

 sh
arin

g at m
y clin

ics th
at n

o
m

atter w
h

at you
r in

stru
m

en
t,ifyou

r play-
in

g w
as “solo-ed”

on
 stage so th

at n
o oth

er
m

u
sician

 
cou

ld 
be 

h
eard,

th
e 

au
dien

ce
sh

ou
ld still be able to h

ear a son
g bein

g
played.

D
ifferen

t section
s of

th
e m

u
sic

sh
ou

ld be obviou
s,

alon
g w

ith
 dyn

am
ic

peaks an
d valleys,an

d
an

 
overall 

th
em

atic
approach

.

It 
co

m
es 

d
ow

n
 

to
m

atu
rity.

W
h

en
 

w
e

get 
p

ast 
th

e 
n

o
tio

n
th

at th
e m

u
sic exists

fo
r 

o
u

r 
b

en
efit 

an
d

realize 
in

stead
 

th
at

ou
r goals are best ach

ieved by servin
g th

e
m

u
sic,

a 
certain

 
level 

of
soph

istication
begin

s to em
erge in

 ou
r playin

g – on
e th

at
bristles w

ith
 excitem

en
t by ou

r ju
diciou

s
u

se of
ou

r abilities.
W

e n
eed to display a

level of
m

atu
rity th

at h
in

ts of
capabilities

sim
m

erin
g ju

st ben
eath

 th
e su

rface an
d

th
at on

 occasion
 are brou

gh
t to th

e fore-
fron

t on
ly w

h
en

 th
e m

u
sic calls for it.

I m
en

tion
 N

ate in
 su

ch
 a glow

in
g m

an
n

er
becau

se very few
 players h

is age seem
 to

h
ave su

ch
 a good grasp of

th
is con

cept.
Yes,

practice like crazy on
 excitin

g fills,
creative ph

rasin
gs an

d blisterin
g ch

ops.
B

u
t don’t do it at th

e expen
se of

learn
in

g
to play m

u
sic.

C
on

grats,
N

ate,
an

d 
keep 

u
p 

th
e 

great
w

ork.
A

n
d B

ob,w
ell,h

ave you
 ever con

-
sidered a career in

 com
edy in

stead?

W
ill D

enton w
rites a colum

n in C
hristian

M
u

sician
 m

agazin
e 

called 
“D

ru
m

m
in

g
Perspectives”

and is currently on the Steven
C

urtis C
hapm

an “Live O
ut Loud”

tour.
For

m
ore info please visit  w

w
w

.w
illdenton.com

and w
w

w
.stevencurtischapm

an.com
.

For
in

form
ation

 
on

 
u

pcom
in

g 
M

aran
atha

W
orship 

Leader 
W

orkshops,
visit

w
orshipleaderw

orkshop.com
.
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cu
ssio

n
 

so
u

n
d
 

m
o
d
u

le 
“fresh

” 
givin

g
yo

u
 m

o
re creative p

o
ssibilities.

D
RU

M
K

ITS
S
o
u

n
d
s are typ

ically arran
ged

 in
 “k

its”
o
r 

“p
atch

es”. 
S
o
m

e 
p
ercu

ssio
n

 
so

u
n

d
m

o
d
u

les h
ave u

p
 to

 1
0
0
 d

ru
m

 k
it lo

ca-
tio

n
s. S

o
m

e so
u

n
d
 m

o
d
u

les o
ffer “p

re-
set 

k
its” 

(n
o
n

-ed
itable) 

an
d
/o

r 
“u

ser
k
its”. T

h
e ad

van
tage o

f u
ser k

its is th
e

ability to
 m

ak
e yo

u
r o

w
n

 p
erso

n
alized

d
ru

m
 

k
it 

setu
p
s. 

T
h

is 
allo

w
s 

yo
u

 
to

ch
an

ge-o
u

t a sn
are, to

m
s, cym

bals, etc.
in

 a p
articu

lar d
ru

m
 set an

d
 m

ak
e a cu

s-
to

m
 “k

it” o
f yo

u
r o

w
n

.

SO
U

N
D

E
D

ITIN
G

S
o

u
n

d
 

ed
itin

g 
is 

also
 

im
p

o
rtan

t 
fo

r
d
esign

in
g 

yo
u

r 
o
w

n
 

so
u

n
d
s 

an
d
 

k
its.

Typ
ically, th

e m
o
re ex

p
en

sive th
e so

u
n

d
m

o
d
u

le, th
e m

o
re so

u
n

d
 ed

itin
g cap

aci-
ty it w

ill h
ave. S

o
m

e m
o
d
u

les sim
p
ly

o
ffer p

itch
, d

ecay, vo
lu

m
e an

d
 p

an
n

in
g,

w
h

ere 
so

m
e 

h
igh

-en
d

 
p

ro
fessio

n
al

so
u

n
d
 m

o
d
u

les h
ave “m

o
d
elin

g” cap
a-

bility. 
M

o
d
elin

g 
is 

a 
tech

n
o
lo

gy 
th

at
allo

w
s yo

u
 to

 m
ak

e fin
e so

u
n

d
 ad

ju
st-

m
en

ts lik
e ch

an
gin

g th
e sn

are d
ru

m
’s

sh
ell m

aterial fro
m

 w
o
o
d
 to

 brass, o
r

ch
an

gin
g 

th
e 

typ
e 

o
f 

virtu
al 

m
icro

-
p
h

o
n

e u
sed

 o
n

 th
e d

ru
m

. S
o
m

e m
o
d
-

u
les even

 o
ffer grap

h
ic, ico

n
-based

 ed
it-

in
g w

h
ich

 m
ak

es a co
m

p
lex

 tech
n

o
lo

gy
lik

e m
o
d
elin

g, very easy to
 u

se.

D
IGITA

LE
FFECTS

M
o
st so

u
n

d
 m

o
d
u

les in
clu

d
e so

m
e fo

rm
o
f 

d
igital 

effects. 
W

h
eth

er 
it’s 

reverb,
d
elay, ch

o
ru

s, flan
gin

g, am
bien

ce effects
(ro

o
m

 
sim

u
latio

n
 

effects), 
o

r 
m

u
lti-

effect 
algo

rith
m

s, 
d

igital 
effects 

can
greatly im

p
ro

ve an
d
 d

rastically ch
an

ge
yo

u
r 

so
u

n
d
. 

D
igital 

effects 
can

 
tu

rn
y

o
u

r 
so

u
n

d
s 

in
to

 
crazy

 
effect-ty

p
e

so
u

n
d
s, o

r w
arm

 th
em

 u
p
 an

d
 m

ak
e

yo
u

 feel lik
e yo

u
’re p

layin
g in

 a co
n

cert
h

all. 
L

ik
e 

so
u

n
d

 
ed

itin
g, 

th
e 

m
o

re
ex

p
en

sive th
e so

u
n

d
 m

o
d
u

le, th
e m

o
re

d
igital effects an

d
 effects ed

itin
g it w

ill
h

ave.

In
 th

e n
ext issu

e w
e’ll discu

ss featu
res

like Sam
plin

g, Sequ
en

cin
g an

d h
ow

 to
evalu

ate in
dividu

al electron
ic dru

m
 com

-
pon

en
ts 

in
clu

din
g 

dru
m

 
pads, 

h
i-h

at
con

trollers, cym
bal pads an

d m
ore. P

lu
s

w
e’ll give you

 a list of all th
e qu

estion
s to

ask before m
akin

g you
r fin

al decision
 on

an
 electron

ic percu
ssion

 system
 for you

r
m

in
istry.
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M
A
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 SO

U
N

D
D

ECISIO
N

A
s 

m
en

tio
n

ed
, 

th
e 

m
ajo

rity 
o
f 

th
e

d
ru

m
 

set’s 
valu

e 
lies 

in
 

th
e 

so
u

n
d

m
o

d
u

le. 
M

an
y

 
p

ercu
ssio

n
 

so
u

n
d

m
o
d
u

les in
clu

d
e a variety o

f featu
res.

S
o
m

e d
o
 m

o
re th

an
 o

th
ers, an

d
 d

o
 a
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etter 

jo
b
 

o
f 

p
erfo

rm
in

g 
d

ifferen
t

fu
n

ctio
n

s. 
S
p
ecificatio

n
s 

are 
a 

go
o
d

start fo
r d

eterm
in

in
g th

e best p
ercu

s-
sio

n
 so

u
n

d
 m

o
d
u

le fo
r yo

u
, bu

t th
ere

are 
m

an
y 

featu
res 

th
at 

yo
u

 
sh

o
u

ld
p
erso

n
ally ex

p
erien

ce an
d
 ch

eck
 o

u
t.

F
o
r ex

am
p
le, so

u
n

d
 q

u
ality is a big

issu
e. T

h
e m

o
d
u

le can
 h

ave a m
illio

n
so

u
n

d
s, 

bu
t 

if 
th

e 
so

u
n

d
 

q
u

ality 
is

p
o
o
r an

d
 th

e so
u

n
d
s d

o
n

’t “p
lay” w

ell,
it 

really 
d
o
esn

’t 
m

atter 
h

o
w

 
m

an
y

so
u

n
d
s it h

as. H
ere is a list o

f typ
ical

p
ercu

ssio
n

 
so

u
n

d
 

m
o

d
u

le 
featu

res
an

d
 th
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efits.
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S
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e p
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o
d
u

les h
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an
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ere 
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3
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to
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ver 
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0
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u

n
d

s. 
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u

n
d
red
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an
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n
o
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tio
n

L
atin
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rch

estral, an
d
 W

o
rld

 p
ercu

s-
sio

n
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u

n
d
 effects at yo

u
r

d
isp

o
sal! T

h
at’s w

h
at m
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n
ic

p
ercu

ssio
n

 
so

 
u

sefu
l, 

d
iv
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an

d
en

jo
y
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le. 

B
u

t 
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st 
after 

y
o

u
 

get
w

rap
p
ed

 u
p
 in
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e n

u
m

ber an
d
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o
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u
n
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u
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d
u
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r ru
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 all th
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gh
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p
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o
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m
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e m
o
d
u

le to
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crease th
e n

u
m

ber
o
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u
n

d
s an

d
 at th
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e, give
th
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u

n
d
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o
d
u

le n
ew
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n
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r p
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e m
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b
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 p
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p
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-

n
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 p
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d
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p
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F
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’s
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m
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act 
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m

ak
e
s 
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o
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u
n
d
—

gre
at 

fo
r 
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u
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e
s 

w
h
o
 

n
e
e
d
 

a
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 p

ian
o
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u
t d
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n
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lifie
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 d
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h
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n

n
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l 
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g

K
e
y
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rd

 
A

m
p
lifie
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n
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P
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P
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n
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l
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o
n
ito

r A
m

p
lifie

r (b
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lo

w
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h
e
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C
-6

0
 d

e
liv-

e
rs 40
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f th
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” so

u
n
d
 an

d

ca
n

 
e
v
e
n

 
a
cco

m
m

o
-

d
ate

 C
D

 p
laye

rs an
d

a m
icro

p
h
o
n
e
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lso

 
th

e
 

first

R
o
lan

d
 k

e
yb

o
ard

a
m

p
 

w
ith

 
a

Su
b
w
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o
fe

r o
u
tp

u
t. T

h
e
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M
-1, o

n

th
e
 o

th
e
r h

an
d
, is a gre

at ch
o
ice

fo
r 

e
le

ctro
n

ic 
p
e
rcu

ssio
n

. 
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u
n
iq

u
e
 an

gle
d
 d

e
sign

 m
ak

e
s fo

r

a gre
at flo

o
r o

r u
p
righ

t m
o
n
i-

to
r, 

w
h

ile
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e

in
clu

d
e
d
 p

e
rcu

s-

sio
n
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n
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a
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g
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p
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is 
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rd
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n
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m
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®
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n
figu
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tio
n
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u
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u
n
d

m
o
d
u
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a
n

d
 

sp
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d
e
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e
d
 

n
e
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V
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y
m

b
a
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a
n

d
 

V
-P

a
d
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b
rin

gin
g 

th
e
 

V
-D

ru
m

s 
so

u
n
d
 
an

d
 
u
ltra-in

tu
itive

 
o
p
e
ra-

tio
n
 to

 a n
e
w
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ve

l o
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ssib
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n
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E
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an
d
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e
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o
d
u
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u
r d
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o
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e
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b
o
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d
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u
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 go
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R
o
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d
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V
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u
n
d
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d
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n
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 th

e
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n
t w
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Stu
d
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P
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P
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E
d
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A
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o
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d
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T
h
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d
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ack
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m
b
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e
s a h
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-

q
u
ality m

ixin
g co

n
tro
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rface

 w
ith

 m
o
to

r-

ize
d
 

fad
e
rs 

(SI-24),

P
C
I 

a
u

d
io

 
ca

rd

(R
P

C
-1), 

a
n

d

E
m

a
gic’s 

Lo
gic

R
P
C
 P

ro
 se

q
u
e
n
c-

in
g 

a
n

d

r
e

c
o

r
d

i
n

g

so
ftw

are
 to

 cre
ate

th
e
 

u
ltim

ate
 

co
m

p
u
te

r-

b
ase

d
 re

co
rd

in
g stu

d
io

. A
n
d
 if yo

u
 re
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rd

o
n
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p
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u
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o
u
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e
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u
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l’s
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m
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e
st o
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e

o
n
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d
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d
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 p
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 b
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b
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